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THIS |16 THE SAME AS ABOVE, UP A MINOR THIO. THE SAME

CHOZO 2ELATIONSHIPS APPLY
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A 4ty EXEQOISE
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THIS EXEQQISE NEEOS TO BE QEPEATED STARTING ON B, ASCENOING IN MINOZ THIZ0S ANO THEN ON

B FLAT, ASCENOING ON MINOR THIROS. |T 1S IMPORTANT TO THINK OF THE VARIOUS CHORD POSSIBILITIES

AS YOU PLAY, FOCUSING ON ONE CHORO EACH TIME YOU PLAY. OVEQ THE COVRSE OF SEVERAL WEEKS, YOU
WILL B€ ABLE TO PLUG THESE SOUNDS IN OVEQ THE VARIOUS CHORO SOUNDS. THESE ARE NOT THE THE

ONLY CHORO POSSIBILITES. YOU CAN COME UP WITH SEVERAL OTHERS FOR EACH LINE ON YOUR OWN. IT's
ALSO BENEFIGIAL TO PLAY THESE SOUNDS AT THE PIANO WHILE YOU PLAY THE EXERCISE TO HEAR THE VARIOUS
SOUND POSSIBILITIES.



